
101

Book Review

Japanese Pronunciation Activities 

Suneerat Neancharoensuk*

Faculty of Liberal Arts, Thammasat University

Abstract

 Fluency and pronunciation can be improved by practicing at the beginner level. This book 

focuses mainly on pronunciation activities for Japanese language learners and makes pronunciation 

easier to understand by using “accent markers” and “intonation curves”. This book also suggests that 

training in pronunciation skills can help a person review grammatical patterns. Repeating and shadowing 

techniques are introduced as activities that can speed up the improvement of fl uency and pronunciation.

* Corresponding author e-mail: suneerat@tu.ac.th

¡Ô̈ ¡ÃÃÁà¾×èÍÊÍ¹¡ÒÃÍÍ¡àÊÕÂ§ÀÒÉÒÞÕè»Ø†¹ªÑé¹μŒ¹

ÊØ³ÕÂ�ÃÑμ¹� à¹ÕÂÃà¨ÃÔÞÊØ¢

¤³ÐÈÔÅ»ÈÒÊμÃ� ÁËÒÇÔ·ÂÒÅÑÂ¸ÃÃÁÈÒÊμÃ�

º·¤Ñ´Â‹Í

 ¡ÒÃÍÍ¡àÊÕÂ§ÁÑ¡¨Ð¶Ù¡ÁÍ§¢ŒÒÁ·Ñé§æ ·Õèà»š¹·Ñ¡ÉÐ·ÕèÊíÒ¤ÑÞ·ÕèÊÃŒÒ§¤ÇÒÁ»ÃÐ·Ñºã¨á¡‹à Œ̈Ò¢Í§ÀÒÉÒËÒ¡ÊÒÁÒÃ¶

¾Ù́ Œ́ÇÂÊíÒà¹ÕÂ§·Õèã¡ÅŒà¤ÕÂ§¡Ñºà Œ̈Ò¢Í§ÀÒÉÒÁÒ¡·ÕèÊǾ  初級文型でできるにほんご発音アクティビティ à¢ÕÂ¹â´Â 

Prof. Chieko Nakagawa áÅÐ Prof. Noriko Nakamura à¼Âá¾Ã‹¤ÃÑé§áÃ¡à ×́Í¹ÁÕ¹Ò¤Á 2010 â´ÂÊíÒ¹Ñ¡¾ÔÁ¾�

ASK ¢¹Ò´ B5 ÃÇÁ 142 Ë¹ŒÒ ÁÕ«Ṍ Õ»ÃÐ¡Íº 2 á¼‹¹ ÃÒ¤Ò 1,890 àÂ¹ Ë¹Ñ§Ê×ÍàÅ‹Á¹Õé¹‹Ò¨Ðà»š¹àÅ‹ÁË¹Öè§·Õè       

μÍºÊ¹Í§¤ÇÒÁμŒÍ§¡ÒÃ¢Í§¼ÙŒÊÍ¹áÅÐ¼ÙŒàÃÕÂ¹ÀÒÉÒÞÕè»Ø†¹ à¹×èÍ§¨Ò¡ÂÑ§ÁÕÊ¶Ò¹ÈÖ¡ÉÒ·ÕèÊÍ¹ÀÒÉÒÞÕè»Ø†¹ã¹»ÃÐà·Èä·Â

í̈Ò¹Ç¹äÁ‹¹ŒÍÂ ·ÕèäÁ‹ÁÕ¼ÙŒÊÍ¹·Õèà»š¹à Œ̈Ò¢Í§ÀÒÉÒ 
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 à»‡ÒËÁÒÂ¢Í§Ë¹Ñ§Ê×ÍàÅ‹Á¹Õé ¤×Í à¾×èÍÊ¹ÑºÊ¹Ø¹

ãËŒ¼ÙŒàÃÕÂ¹ÀÒÉÒÞÕè»Ø†¹ÊÒÁÒÃ¶ÍÍ¡àÊÕÂ§ÀÒÉÒÞÕè»Ø†¹          

ä Œ́ÍÂ‹Ò§à»š¹¸ÃÃÁªÒμÔ à¾×èÍãËŒ¼ÙŒ¿̃§ÊÒÁÒÃ¶¿̃§áÅÐà¢ŒÒã¨

ä Œ́§‹ÒÂ â´ÂÁÕÇÑμ¶Ø»ÃÐÊ§¤�́ Ñ§¹Õé

 1.  à¾×èÍãËŒÊÒÁÒÃ¶·º·Ç¹ÃÙ»»ÃÐâÂ¤·ÕèàÃÕÂ¹

ã¹ªÑé¹μŒ¹ Œ́ÇÂ¡ÒÃÍÍ¡àÊÕÂ§ä Œ́

 2.  à¾×èÍãËŒÊÒÁÒÃ¶ÍÍ¡àÊÕÂ§ÀÒÉÒÞÕè»Ø†¹ä Œ́

ÍÂ‹Ò§ÃÒºÃ×è¹áÅÐà»š¹¸ÃÃÁªÒμÔ

 3.  à¾×èÍãËŒÊÒÁÒÃ¶¹íÒÃÙ»»ÃÐâÂ¤·ÕèàÃÕÂ¹ã¹      

ªÑé¹μŒ¹ä»ãªŒÊ¹·¹Ò Œ́ÇÂÇÔ̧ Õ¡ÒÃ¾Ù́ ¤ØÂáÅÐã¹Ê¶Ò¹¡ÒÃ³�

·ÕèàËÁÒÐÊÁä Œ́

 â¤Ã§ÊÃŒÒ§¢Í§Ë¹Ñ§Ê×ÍàÅ‹Á¹Õé»ÃÐ¡Íº Œ́ÇÂ         

4 Ê‹Ç¹ áº‹§Â‹ÍÂà»š¹ 26 ÂÙ¹Ôμ áμ‹ÅÐÂÙ¹ÔμÁÕ¤ÇÒÁÂÒÇ

»ÃÐÁÒ³ 3-5 Ë¹ŒÒ ãªŒàÇÅÒÊÍ¹»ÃÐÁÒ³ 50 ¹Ò·Õ

 Ê‹Ç¹·Õè 1 ·íÒ¤ÇÒÁ¤ØŒ¹à¤Â¡Ñº Ñ̈§ËÇÐã¹ÀÒÉÒ

ÞÕè»Ø†¹

 Ê‹Ç¹·Õè 2 à¾×è Í ãËŒ Ê ÒÁÒ Ã¶¾Ù´ä Œ́ ÍÂ‹ Ò §

¤Å‹Í§á¤Å‹ÇÃÒºÃ×è¹

 Ê‹Ç¹·Õè 3 à¾×èÍãËŒÊÒÁÒÃ¶¾Ù́ Ê×èÍ¤ÇÒÁÃÙŒÊÖ¡ä Œ́

 Ê‹Ç¹·Õè 4 à¾×èÍãËŒÊÒÁÒÃ¶¾Ù´ãËŒ à¢Œ Ò¡Ñº

Ê¶Ò¹¡ÒÃ³�ä Œ́

 ÅÑ¡É³Ð¾ÔàÈÉ¢Í§Ë¹Ñ§Ê×ÍàÅ‹Á¹Õé ¤×Í

 1.  ÁÕ¤íÒÍ Ô̧ºÒÂà¡ÕèÂÇ¡Ñº¡ÒÃÍÍ¡àÊÕÂ§¾ÃŒÍÁ

μÑÇÍÂ‹Ò§·Õèà»š¹¡ÒÃ·º·Ç¹ÃÙ»»ÃÐâÂ¤·Õèä Œ́àÃÕÂ¹áÅŒÇ

 2.  ÁÕ¡ÒÃãªŒà¤Ã×èÍ§ËÁÒÂáÊ´§¡ÒÃÍÍ¡àÊÕÂ§

à¾×èÍãËŒ¼ÙŒàÃÕÂ¹ÊÒÁÒÃ¶ÃÑºÃÙŒä Œ́·Ò§ËÙáÅÐμÒ¾ÃŒÍÁ¡Ñ¹ â´Â

¿̃§àÊÕÂ§¨Ò¡«Ṍ ÕáÅÐ Ù́à¤Ã×èÍ§ËÁÒÂ «Öè§¨Ðª‹ÇÂãËŒ¼ÙŒàÃÕÂ¹·Õè

ÁÕ·Ñ¡ÉÐ¡ÒÃ¿̃§ÃÐ Ñ́ºË¹Öè§ÊÒÁÒÃ¶μÃÇ¨ÊÍºä Œ́Ç‹Ò¿̃§ä Œ́

¶Ù¡μŒÍ§ËÃ×ÍäÁ‹ ÊíÒËÃÑº¼ÙŒàÃÕÂ¹·ÕèÂÑ§äÁ‹ÁÑè¹ã¨ã¹·Ñ¡ÉÐ¡ÒÃ

¿̃§ ¡çÊÒÁÒÃ¶à¢ŒÒã¨¡ÒÃà¹Œ¹àÊÕÂ§ÊÙ§μèíÒä Œ́ªÑ́ à¨¹¢Öé¹â´Â

Ù́à¤Ã×èÍ§ËÁÒÂ·ÕèãªŒáÊ´§¡ÒÃÍÍ¡àÊÕÂ§ 
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¡Ô¨¡ÃÃÁà¾×èÍÊÍ¹¡ÒÃÍÍ¡àÊÕÂ§ÀÒÉÒÞÕè»†Ø¹ªÑé¹μ Œ¹

ÊØ³ÕÂ�ÃÑμ¹ � à¹ÕÂÃà¨ÃÔÞÊØ¢

     à¤Ã×èÍ§ËÁÒÂ·ÕèãªŒáÊ´§¡ÒÃÍÍ¡àÊÕÂ§ÁṌ Ñ§¹Õé

 1) à¤Ã×èÍ§ËÁÒÂáÊ´§àÊÕÂ§ÊÙ§μèíÒ (accent 

markers) ã¹Ë¹Ñ§Ê×ÍàÅ‹Á¹Õé¨ÐáÊ´§à©¾ÒÐμíÒáË¹‹§·Õè

àÊÕÂ§Å§μèíÒ àª‹¹

    

          

                        (p.10)

 2) àÊŒ¹¡íÒ¡Ñº·íÒ¹Í§àÊÕÂ§ (intonation 

curves) ÅÑ¡É³Ð¤ÅŒÒÂμÑÇÍÑ¡ÉÃ へ ̈ ÐáÊ´§¡ÒÃ¢Öé¹Å§

¢Í§àÊÕÂ§ã¹»ÃÐâÂ¤â´ÂÃÇÁ ·íÒ¹Í§àÊÕÂ§ÁÕ¤ÇÒÁÊíÒ¤ÑÞ

ÁÒ¡à¾ÃÒÐ

     ¤ÇÒÁËÁÒÂ¨Ðà»ÅÕèÂ¹á»Å§ä»μÒÁ·íÒ¹Í§àÊÕÂ§

Œ́ÇÂ àª‹¹

      

(p.12)

 3) à¤Ã×èÍ§ËÁÒÂáº‹§ÇÃÃ¤μÍ¹ à¾×èÍºÍ¡

Ñ̈§ËÇÐËÃ×Íª‹Ç§·ÕèàËÁÒÐÊÁÊíÒËÃÑºàÇŒ¹ËÃ×ÍËÂǾ  àª‹¹

 

(p.12)

 3. ÊÒÁÒÃ¶àÃÕÂ¹àÃ×èÍ§¡ÒÃÍÍ¡àÊÕÂ§¼‹Ò¹¡ÒÃ·íÒ

¡Ô̈ ¡ÃÃÁμ‹Ò§æ ä Œ́ÍÂ‹Ò§Ê¹Ø¡Ê¹Ò¹

     ¡ÒÃ½ƒ¡ÍÍ¡àÊÕÂ§ÁÔä Œ́à»š¹á¤‹à¾ÕÂ§¡ÒÃ½ƒ¡«éíÒ

ä»«éíÒÁÒ áμ‹̈ ÐÁÕ¡Ô̈ ¡ÃÃÁ¤Ù‹ËÃ×Í¡Ô̈ ¡ÃÃÁ·Õè·íÒÃ‹ÇÁ¡Ñ¹¡Ñº  

à¾×èÍ¹ã¹ªÑé¹àÃÕÂ¹ ãËŒ¼ÙŒàÃÕÂ¹ÊÒÁÒÃ¶½ƒ¡ÍÍ¡àÊÕÂ§Ã‹ÇÁ¡Ñ¹

ä Œ́ÍÂ‹Ò§Ê¹Ø¡Ê¹Ò¹

 ¼ÙŒÊÍ¹ÊÒÁÒÃ¶ãªŒË¹Ñ§Ê×ÍàÅ‹Á¹Õé â´ÂäÁ‹̈ íÒà»š¹

μŒÍ§ÃÙŒ¡®à¡³±�¡ÒÃÍÍ¡àÊÕÂ§ÀÒÉÒÞÕè»Ø†¹ÍÂ‹Ò§ÅÖ¡«Öé§

à¹×èÍ§¨Ò¡Ë¹Ñ§Ê×ÍàÅ‹Á¹ÕéÁÔä Œ́à¹Œ¹¡ÒÃá¡Œä¢àÊÕÂ§¢Í§            

¼ÙŒàÃÕÂ¹à¾×èÍãËŒà»š¹ä»μÒÁ¡®à¡³±�μ‹Ò§æ áμ‹à¹Œ¹ãËŒ

¼ÙŒàÃÕÂ¹ÊÒÁÒÃ¶ÍÍ¡àÊÕÂ§ÀÒÉÒÞÕè»Ø†¹ä Œ́ÍÂ‹Ò§à»š¹¸ÃÃÁªÒμÔ

â´Â¡ÒÃ½ƒ¡½¹ Œ́ÇÂÇÔ̧ Õ¡ÒÃ·Õè¹íÒàÊ¹Íã¹Ë¹Ñ§Ê×Í¹Õé Ñ́§¹Ñé¹

¼ÙŒÊÍ¹«Öè§ÃÙŒÇ‹Ò¼ÙŒàÃÕÂ¹ÁÕ»̃ÞËÒã¹¡ÒÃÍÍ¡àÊÕÂ§áμ‹äÁ‹ÃÙŒÇ‹Ò¨Ð

á¡Œä¢ÍÂ‹Ò§äÃ ËÃ×Í¼ÙŒÊÍ¹·ÕèäÁ‹ÁÑè¹ã¨ã¹¡ÒÃÍÍ¡àÊÕÂ§¢Í§

μ¹àÍ§áÅÐäÁ‹¡ÅŒÒÊÍ¹àÃ×èÍ§¡ÒÃÍÍ¡àÊÕÂ§ ÊÒÁÒÃ¶¹íÒ

Ë¹Ñ§Ê×ÍàÅ‹Á¹Õéä»»ÃÐÂØ¡μ�ãªŒã¹¡ÒÃÊÍ¹ä Œ́

 à·¤¹Ô¤ÊíÒ¤ÑÞ·ÕèàÊ¹Íá¹ÐäÇŒÊíÒËÃÑº¡ÒÃ½ƒ¡

ÍÍ¡àÊÕÂ§ãËŒä Œ́¤Å‹Í§á¤Å‹ÇáÅÐÃÒºÃ×è¹ã¹Ë¹Ñ§Ê×ÍàÅ‹Á¹Õé

¤×Í ¡ÒÃ¾Ù́ μÒÁ (repeating) áÅÐ¡ÒÃáªâ´ÍÔé§ (sha-

dowing)  

 ¡ÒÃ¾Ù´μÒÁ (repeating) ËÁÒÂ¶Ö§ ¡ÒÃ

¿̃§áÅÐËÂǾ à¤Ã×èÍ§àÅ‹¹«Ṍ Õ·ÕÅÐ»ÃÐâÂ¤ áÅÐ½ƒ¡¾Ù́ μÒÁ           

Ñ́§ÀÒ¾ Œ́Ò¹Å‹Ò§ ¢³Ð·Õè¾Ù́ μÒÁ ¤ÇÃ Ù́à¤Ã×èÍ§ËÁÒÂáÊ´§

¡ÒÃÍÍ¡àÊÕÂ§ã¹Ë¹Ñ§Ê×Íä» Œ́ÇÂ áÅÐ¾ÂÒÂÒÁÍ‹Ò¹ÍÍ¡

àÊÕÂ§ãËŒä Œ́μÒÁà¤Ã×èÍ§ËÁÒÂ·Õè¡íÒ¡ÑºäÇŒ

(p.14)



ÇÒÃÊÒÃÞÕè»†Ø¹ÈÖ¡ÉÒ

Japanese Studies Journal

104

 ¡ÒÃáªâ´ÍÔé§ (shadowing)  ¤×Í ¡ÒÃ½ƒ¡¾Ù́

μÒÁàÊÕÂ§·Õèä Œ́ÂÔ¹¨Ò¡«Ṍ Õã¹·Ñ¹·Õ äÁ‹à¡Ô¹¤ÃÖè§ÇÔ¹Ò·Õ â´Â·Õè

äÁ‹ËÂǾ à¤Ã×èÍ§àÅ‹¹«Ṍ Õ μÒÁÀÒ¾ Œ́Ò¹Å‹Ò§ ¡ÒÃáªâ´ÍÔé§ÍÒ¨

(p.14)

¨ÐÂÒ¡ÊíÒËÃÑº¼ÙŒ·ÕèÂÑ§äÁ‹¤ØŒ¹ªÔ¹ ́ Ñ§¹Ñé¹ã¹μÍ¹áÃ¡ÍÒ¨¨ÐãªŒ

ÇÔ̧ Õ¾Ù́ μÒÁâ´Â Ù́Ë¹Ñ§Ê×Íä»¾ÅÒ§¡‹Í¹ ¾ÍàÃÔèÁªÔ¹àÁ×èÍäËÃ‹

¤‹ÍÂ½ƒ¡¾Ù́ â´ÂäÁ‹́ ÙË¹Ñ§Ê×Í

 ¡Å‹ÒÇâ´ÂÊÃØ»¤×Í Ë¹Ñ§Ê×Í»ÃÐ¡Íº«Ṍ ÕàÅ‹Á¹Õé

à»š¹·Ò§àÅ×Í¡ãËÁ‹ÍÕ¡·Ò§Ë¹Öè§ ÊíÒËÃÑº¼ÙŒàÃÕÂ¹·ÕèμŒÍ§¡ÒÃ

½ƒ¡·Ñ¡ÉÐ¡ÒÃÍÍ¡àÊÕÂ§ãËŒà»š¹¸ÃÃÁªÒμÔâ´Â½ƒ¡¿̃§¡ÒÃ

¾Ù́ ¤ØÂÀÒÉÒÞÕè»Ø†¹·ÕèãªŒÃÙ»»ÃÐâÂ¤ªÑé¹μŒ¹ÍÂ‹Ò§§‹ÒÂ æ «Öè§

¨Ð·íÒãËŒà¢ŒÒã¨ä Œ́Ç‹Ò¤íÒ¾Ù́ àËÅ‹Ò¹Ñé¹ÁÕ¡ÒÃãªŒÍÂ‹Ò§äÃã¹¡ÒÃ

Ê¹·¹Ò  ¼ÙŒÊÍ¹ÊÒÁÒÃ¶¹íÒä»»ÃÐÂØ¡μ�ãªŒã¹ªÑé¹àÃÕÂ¹ä Œ́ 

áÅÐ ¼ÙŒàÃÕÂ¹¡çÊÒÁÒÃ¶¹íÒä»½ƒ¡ÍÍ¡àÊÕÂ§ Œ́ÇÂμ¹àÍ§à¾×èÍ

à¾ÔèÁ¤ÇÒÁÁÑè¹ã¨ãËŒÁÒ¡¢Öé¹ä Œ́́ ŒÇÂ  

 




